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Editor’s Notes

As we begin our second year on the magazine it is still wonderful to see 
how many women want to be part of it and contribute to it. Once again 
we have new writers, some returning ones, along with the regular writers 
who have been with us through it all.

Our featured artist this Issue is Lori Nix. I’m sure many of you are aware of 
her work and how amazing it is. She was very happy for me to interview 
her for you so we could get an idea of how she works.

We are introducing a new column written by Anne Sandler. She is sharing 
with us her advice, experience and obstacles being an older woman 
learning photography. We enjoyed her article last time so much that 
we asked her to continue sharing with us. Her column is called Senior 
Moments.

One aspect of photography that I have noticed recently is that people 
want to learn more about post processing, so we are trying out our 
first tutorial. It is on replacing skies in simple images and when you 
downloaded the magazine you should have received one image to 
practice on along with some extra skies. If it is popular we will continue 
doing tutorials.

We have two new writers, Suzzanna Flanagan has written an article on 
taking photos at the zoo including a number of her photos from her many 
trips to the one in Melbourne. Cornelia Weber has shared her experience 
of being Just in Time in India. She travelled on her own and managed to 
capture some great images.

Our cover is provided by Emily Carter Mitchell who has written about 
the migration of the Serengeti, while Melissa D. Jones has given us some 
insight into how she became an author in three months. Christine Danger 
has continued her articles on water with a look at how we can conserve 
the oceans, and what you can do. Loré Dombaj has found us another 
female photographer from history. I’ve taken a look at the history of 
photography and some of the attitudes towards the age of digital. 

Work on Issue 6 has started, but I’m sure before we get that far you will 
love this Issue 5. 

https://robynsfineart.wordpress.com/
mailto:Dynamicrangemagazine%40gmail.com?subject=


 Dynamic Range - 3

Contents

Regular Pages

Senior Moments90

Anne Sandler shares some 
of the trials, tribulations 

and triumphs of taking up  
photography later on in life in  

“No thanks, I can handle it”

Post Processing Possibilities 94

Join Emily Carter 
Mitchell as she 

experiences one 
of the wonders of 

nature. 

The  Great 
Migration of the 

Serengeti

4

Is Digital 
Photography Real 

Photography?

Leanne Cole 
explores some of 

the myths and 
misconceptions of 

digital photography.

42

16 Introducing the 
Photography of  

Lori Nix

Explore the amazing 
world created and 

photographed by Lori 
Nix

Just in Time 48

Cornelia Weber 
takes us to India 
as she shares her 
experiences as a sole 
female photographer 
and traveller.

How I Became an 
Author in 3 Months

72

Ever wanted to 
produce a book? 
Melissa D. Jones 
shares her experience 
in writing and 
launching a book.

Tutorial: 
Replacing Skies

82

Leanne Cole takes 
us through how she 
replaces skies in 
photographs to make 
a more dramatic 
image.

At the Zoo 60

Get some tips from 
Suzzanna Flanagan 
on taking better 
photo’s at the Zoo.

The History of  
Women Photographers

95

Loré Dombaj delivers another 
interesting article on early 
women photographers in  
The German Lady

For Nature’s Sake

Christine Danger 
shares how you 
can utilise your 

photography to help 
with conservation.

28



4 - Dynamic Range

The Great Migration 
of the Serengeti

Wildebeest

by Emily Carter Mitchell
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It’s pouring out and the dry dirt road that we had just 
travelled on earlier in the day is now a full stream. Our 
expert guide and driver for our adventure confidently 
guides our jeep through the deep water to return us 
safely to camp.

We were on an African Safari in beautiful Tanzania 
just before the rainy season. So far the rains were in 
our favor with the storms rolling in during the early 
evening. 

Africa, the land where time and life began. A 
continent that holds so many contrasts and the 
struggle between life and death is never ending. It is 
a place where we all dream to go. A trip of a lifetime 
for those fortunate enough to visit.

Once I learned about “The Great Migration” where a 
million Wildebeest, Zebra and Gazelles travel through 
the never ending plains of the Serengeti, I knew I had 
to go and experience this spectacular phenomenon. 

A Morning Stroll
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A Morning Stroll

The Great Migration is considered one of the most 
spectacular natural events on the planet, where over 
a million of Wildebeests, half a million gazelles and 
200,000 Zebras travel nearly 700 miles in the Serengeti 
plains between Tanzania and Kenya in search for 
water and grass.

Following the rains, they move in a circular route 
going where the best grazing can be obtained. 
Early March is springtime and these herds spend their 

time in the southeastern section of the Serengeti 
in Tanzania. Here is where they rest and restore as 
the grass is plentiful. It is nearing rainy season and 
everything is green and lush. 

With this abundance of food and water, it is baby 
time for all of the animals on the African plain. We 
were able to see babies of nearly every mammal on 
the plain. From the Wildebeests to the Cheetahs, all 
of the animals were busy raising their families.

With so much young prey, it is here where the lions, 
cheetahs and leopards live. Fat and sassy with the 
large herds to prey on, the lion’s majesty truly stood 
out.

Planning for an African safari can be a daunting task, 
and it was hard to know where to start. There are 
several countries that stand out for an African Safari; 
Botswana, South Africa, and Tanzania to mention a 
few. How does one decide where and when to go?

Discover Your Passion
First, determine what it is that interests you the most 
for an African safari. For myself, it was to witness The 
Great Migration on the Serengeti plains and Tanzania 
was the place to go. Others may want a personal 
experience like walking with the lions in Zimbabwe, or 
experiencing the Gorillas in Rwanda.

Go When the Animals Are At Their Best
The second hardest decision to be made was when 
to travel to Tanzania to witness The Great Migration. 
After speaking with the tour operator, I learned that 
seeing the Wildebeest cross the Masa Mara River isn’t 
all that simple. In fact, you could wait two weeks and 
the animals won’t cross. Add the additional travel 
day by either jeep or prop-jet, we opted to go with 
baby season.

This worked out beautifully as we were going in 
shoulder season. The rates were lower, the hotels 
and camps were nearly empty and the scenery was 
amazingly green with the rain.

There are countless tour options available on the 
internet that can help you begin your research. This 
will give you an idea of suggested itineraries and 
destinations. Using TripAdvisor, I was able to find an 
Arusha based tour operator that provided excellent 
service and knowledge. By doing so, we were able 
to contract a private jeep and driver which was less 
expensive than if we had made arrangements with a 
group tour operator based overseas.

Getting Your Camera Ready
The trip is reserved, the deposits made. Now it’s 
time to prepare for your photographic adventure in 
Africa. This will be one of those trips that your camera 
equipment will weigh more than your luggage. But 
it doesn’t have to be complicated and a versatile 
telephoto lens will serve you well.
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Marsh Lion
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Marsh Lion
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Before leaving for your trip of a lifetime, make 
sure you’ve become proficient with your camera 
equipment. Visit a local zoo and practice 
photographing the animals you’ll see on safari. The 
last thing you want to do is purchase new equipment 
and get out in the field without becoming familiar 
with it beforehand.

Types of Equipment
While on safari, animals can be both close and far 
in the landscape. So a wide variety of focal lengths 
is desirable. Either a point-and-shoot camera or a 
smart phone can take some fun captures of the 
landscape and animals walking close by. Next will 
be a DSLR camera with a telephoto lens. There are 
now affordable 150-600mm lens offered by Sigma 
and Tamron that are lighter than the prime telephoto 
lenses and give you a great focal range.

On my safari, I had two camera bodies ready at all 
times. One with the 100-400mm lens, and the other 
with the 500mm paired with the 1.4xx extender. I also 
brought along a GoPro, a Sony RX100 and an iPhone 
6.

Equipment Handling in the Field
One thing about Africa you can be certain of is the 
dust. Lots of dust. And the dust gets everywhere in 
spite of your best efforts. To help abate the dust, 

I used a small Sea to Summit Quick dry towel that 
covered my equipment while the jeep was moving. 

I also cleaned my cameras nightly while at camp 
and once I set a lens on a camera body, it stayed 
there.

One thing I wasn’t prepared for was the harsh off-
roading we would be experiencing ten hours a day. 
Holding on for dear life sometimes due to huge pot 
holes on the road, the large telephoto lens and 
extender remained in my lap the entire time for 
protection. I set the other camera body with the 
shorter lens on the seat next to me, using the seat belt 
to lock it down. 

Even then, my equipment took a beating on the trip 
despite my best efforts to protect them.

Also bring a simple rain cover for the lens and 
camera body. There may be times you’re out in the 
field with the rains but continue the safari. Some of 
the more interesting captures can be in the rain and 
the lens will be sticking out of the jeep window.

Additional Equipment
One thing I took that was used only once was a 
tripod. The word of advice is to leave the tripod at 
home. A majority of the time I was shooting through 
the jeep window or from the pop-up roof.

Battle Practice
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The tour operator was kind enough to provide me 
a bean-bag to use on the window sill. By the end of 
the week though, I had stopped using the bean-bag 
finding it annoying to keep putting it up and taking it 
back down again when we moved.

Using a flash unit is a wonderful idea but at times 
can be cumbersome while shooting through a jeep 
window. There were a few occasions that the flash 
was certainly needed such as some lions sleeping in 
the tree towards the end of the day. The flash unit 
was paired with a Better Beamer and dialed down -3 
stops for just a bit of fill light.

 

Some Technical Advice
When photographing animals, you want to get as 
much of the animal as you can in focus. Many of 
my images were taken between f/9 – f/11 with the 
needed ISO to support a fast enough shutter speed 
to capture movement. 

Make sure you bring plenty of memory cards and 
extra batteries for when you are out in the field. Each 
night you’ll be backing up the photos that you’ve 
taken during the day, so a netbook, or laptop with 
an external hard drive will be needed. Bring the 
necessary convertors and electrical adaptors for the 
country you are visiting.

Summary
Being able to experience an African safari is one of 
them most spectacular adventures you can have.  
The photographic opportunities are endless and the 

 
animal encounters are close and personal.

Africa is a place that once you go, it will always 
remain with you and you’ll want to return once more.

Nap Time
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A Zebra Love Fest
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A Zebra Love Fest
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Emily Carter Mitchell is an outdoor 
photography enthusiast well known 
for her bird, nature and wildlife 
photography. 

With over 20 years in the travel and 
hospitality industry, the sense of 
adventure and discovering lesser known 
destinations continue to inspire Emily’s 
photographic endeavours.

Emily is a published photojournalist 
and her work can be seen in the Bay 
Weekly, on numerous book covers and 
smart device apps. 

Her blog, Hoof Beats and Foot Prints 
is internationally recognised and 
showcases her beautiful images and 
insights on nature.

https://bellaremyphotography.com/

https://bellaremyphotography.com/
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The End of the Day



16 - Dynamic RangeThe Map Room



 Dynamic Range - 17

Introducing the 
Photography of Lori Nix
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Who is Lori Nix?
Lori Nix grew up in the 1970’s in rural western Kansas, experiencing tornado’s, floods, blizzards and droughts.  
Add this to the movies being screened at the local movie house while she was growing up, including Planet 
of the Apes, Towering Inferno, Earthquake and Airport 76, and it’s no wonder her stunning models in “The City” 
series tend towards a look at an apocalyptic future.  

As her work features a model and not a real place, it creates a safe space to think about these larger ideas of 
disaster. Devoid of people, these spaces become meditative and full of possibilities. The details in the buildings 
seem more pronounced and it is these details that point back to the humans who created them. Not merely 
structures to protect us from wind and rain, they are examples of man’s creativity, skill, and ambition. Beauty 
and design marry with function to create something greater than the sum of its parts. 

The viewer is drawn into the scene, allowing them to become fully immersed by the architecture and artifacts 
of the modern world. Time and Mother Nature become the great equalizer in these deserted spaces. 
Grand cultural chambers acquire the same gritty patina as the local laundromat or industrial control room. 
While sombre at first glance, these details reveal the optimism, ambitions, and even humor of the previous 
inhabitants.

More information and images from Lori can be found on her website www.lorinix.net 

DRM: How long have you been taking photos for? 
What made you start?
Lori Nix: I started taking photographs in high school, 
but didn’t begin to focus on photography until I 
was a junior in college. I had been working at the 
university newspaper for a couple of years as the 
darkroom technician, printing images for the weekly 
deadline. My junior year I became the photo editor 
and was responsible for most of the images in the 
paper. I realized pretty quickly that I didn’t have what 
it takes to be a photojournalist. 

DRM: What was your first camera?
Lori Nix: Nikon FM2

DRM: What made you decide to start doing the 
dioramas?
Lori Nix: I wasn’t much of a traveller in my younger 
days, mostly due to lack of funds. So instead of going 
in search of the kind of images I wanted to see, I 
decided to stay home and recreate the scenes in 
diorama form. 

Mall

http://www.lorinix.net
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Bounty
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Great Hall
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Great Hall
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DRM: How did you get into making the dioramas?
Lori Nix: I went to my local bookstore and bought 
a book on how to build realistic model railroad 
layouts. This book introduced me to the materials 
and methods of basic scenery. Once I had the basics 
down, I started experimenting with new materials 
and approaches, always trying to improve my skills. 
When my partner Kathleen Gerber started helping 
me in 1999, the dioramas became more complex 
and dynamic. 

DRM: How long have you been doing them for?
Lori Nix: I’ve been working with dioramas since 1996. 

DRM: How long does it take to make one?
Lori Nix: It takes anywhere from one month to fifteen 
months, but seven seems to be the average time. 
We’re usually working on two and sometimes three at 
once. Right now we have three going, and I plan on 
starting the next one in September. 

DRM: Where do you get your inspiration from?
Lori Nix: My inspiration comes from everyday 
surroundings. Kathleen and I created a Chinese-
Take Out restaurant based on the one in our 
neighbourhood.

Beauty Shop
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I am most creative in the mornings, when I am still 
half asleep. My ideas used to come to me while on 
my morning subway commute to work. These days I 
rarely leave my Brooklyn neighbourhood, so my ideas 
are coming to me in the shower. 

DRM: After you have taken the photo do you do 
much post processing to the images?
Lori Nix: The series The City was all captured on 8x10 
film and printed in the darkroom. I didn’t want to 
do much dodging and burning, so I tried to get the 
absolute perfect negative while shooting. It could 
take up to two weeks to reach that perfect negative. 
These days I am shooting digitally, so I have a little 

more room for post processing. But I’m pretty old 
school, with little Photoshop knowledge, so I continue 
to build and shoot as if I was still shooting film, trying 
to get the perfect scene in front of the camera. 

DRM: Dynamic Range came about as a way to help 
promote photography by women, have you ever felt 
disadvantaged in the world of photography because 
you are a woman?
Lori Nix: I am fortunate to have never been at a 
disadvantage because of my gender. This might be 
different if I were a commercial photographer.  

 

Subway
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Clock Tower
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Clock Tower

Control Room

Laudromat at Night
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DRM: What advice would 
you give someone 

who is trying to get into 
photography?

Lori Nix: My advice to 
students is to try every style, 
approach and alternative 

process (cyanotype, 
platinum/palladium, wet 
plate) available to them. 

Try goofy lenses like fisheye, 
Lensbaby, tilt-shift, etc. As 
one moves through these 

techniques, it will give 
you a good foundation in 

photography and help you 
create your own unique 

style or “brand”. I hate this 
word, but it’s true. Because 

we are all taking images 
of things that already exist, 

it will be your approach 
to image-making that will 

give your work it’s own 
personality. How better to 

create your signature style 
than to try everything and 
figure out what makes you 

tick as an artist. 

If you want to make a 
living as a commercial 

photographer, then I 
suggest you also learn to 
shoot and edit video. As 
more content is moving 

from the magazine page 
to the computer screen, 

clients want and need 
video content. If you can 

provide both, your chance 
for gainful employment rises 

exponentially. 

Library
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Library



28 - Dynamic Range

Deal Island, Little Penguins
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For Nature’s Sake
by Christine Danger
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As people, if we care about the environment, nature and wildlife, we 
ought to care about trying to preserve them so they will still be around 
in the future. 

As photographers, we have a role to play. At the very least, we 
should do our bit to minimise our environmental impact. A valuable 
goal would also be to actively contribute to conservation by making 
others aware of what is going on around us, what is at risk, and 
making a difference with our pictures. In this article we first of all look 
at some simple tips about preserving and protecting; secondly we 
introduce some project ideas to help conservation efforts through our 
photography.

Preserving and protecting 
Due to the pressures of population, the environment is being 
degraded, sometimes permanently. Few places in the world remain 
pristine, unspoilt, such as the wilderness in the photo of the Bathurst 
Channel in Southwest Tasmania, or of Lord Howe Island. But those 
areas which are less remote, more accessible, are probably even 
more at risk.

How do we ensure precious places remain unspoilt? 
It is not just through environmental legislation, ethics 
and education. It is also down to our own personal 
behaviour. Here are a few tips.

Respect Wildlife 
“The subject and the habitat are more important 
than the photograph.” (Nature photographers’ 
Network)

Have you ever run after a bird on the ground to 
make it fly away and grabbed a shot? Have you ever 
swum with dolphins or a sea turtle and wish you could 
get a ride… and a selfie? This sort of behaviour used 
to be acceptable decades ago, when we were 
far less aware of its impact. These days, things are 

changing, thankfully. It is not acceptable to stress an 
animal just to get our shot. In fact, we ought to study 
the species we want to photograph and learn to 
recognise signs of stress… and back out if we notice 
the animal is disturbed by our presence.

A recent shocking example of the terrible impact 
humans can have is the story of a baby dolphin on 
a beach in Argentina which was swimming near the 
shore. It was pulled out of the water by tourists, and 
dozens of people crowded around to get a look 
at the squirming calf, straining to touch it and take 
selfies with it. But, like many species of dolphin, the 
animal was not able to spend long out of the water 
without overheating. Tragically the baby dolphin 
died while still being passed around for selfies. 

Bathurst Harbour Bennett Wallabies
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A lack of awareness of animals’ extreme vulnerability 
can have disastrous consequences. Learn about 
wildlife through quiet observation. Quick movements 
and loud noises are stressful to animals. Travel quietly 
and observe wildlife from a distance so they are not 
scared or forced to flee. Threatening, touching or 
stressing the animals in an attempt to grab a shot is 
not ethical. If you want a close up shot, use a long 
focal length, which will enable you to stay far enough 
away.

Baiting has no place in photography
You should think twice before feeding wild animals 
to entice them to get close for that “award winning 
shot”. This goes for birds, land or marine animals. 

Feeding wildlife causes them to change their 
natural behaviour, teaches them to associate 
humans with food and acclimatises them to human 
dependency. Often disease can be introduced 
through food or bait. 

Feeding wildlife to get a shot is wrong and in some 
places illegal. As photographers, we need to create 
the best image we can when presented with the 
opportunity, without staging a setting. Let’s show 
integrity and dedication to representing wildlife as it is 
in the wild.

 
 
 

Bennett Wallabies
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Should you be here?
Sometimes the temptation to jump a fence and enter 
to get that special shot is strong. But we should resist 
it and do the right thing. If an area is fenced off for 
revegetation, don’t enter. If on public land, respect 
restrictions for entry and obtain any permit required. 
If you wish to photograph on private land, obtain 
approval from the owner. Leave gates as you find 
them. If a gate is open when you arrive, leave it open 
when you depart, and vice versa.

Bin it
… Take your rubbish with you and bin it – “leave 
only footprints, take only photographs” … Food 
wrappers, bits of tissue, toilet paper left behind like 
trail markers… Take them with you; put them in a zip 
lock bag in your backpack for later disposal in bins, 
not along a nature track.

Plastic Horrific, not Plastic Fantastic
Plastic bags that end up in the ocean often look 
like jellies to animals that depend on these drifting 
creatures for food. Thousands of turtles and birds 
die each year after swallowing indigestible wads of 
plastic mistaken for jellies. You can help by picking 
up plastic on the beach and by not adding to the 
problem by leaving plastic bags behind yourself.

Helium balloons can be an ecological disaster too. 
While some balloons burst, others just gradually 
deflate. But they all fall back down to Earth where 

they can wreak havoc on wildlife on land, sea and 
air. Animals such as dolphins, whales and birds are 
usually killed from the balloon blocking their digestive 
tract, leaving them unable to take in any more 
nutrients. They slowly starve to death. They can also 
become entangled in the balloon and its ribbon 
making the animal unable to move or eat. There is a 
saying: “Balloons blow, don’t let them go.”

A lot of the above suggestions are about being a 
good steward. But let’s not just leave it to that. Let’s 
move it up a notch!

Conserving through photography
Images about something rare or endangered create 
awareness and interest. People don’t know what 
they don’t know, and can’t care about what they 
don’t know. But inform them, show them through your 
images and influence them. Educate, inform, and 
hopefully engage others to take action. 

We can make a difference through photography. 
A practical and purposeful thing to do is to put our 
photography to good use. Here are a few ideas for 
projects you might like to engage in. These will often 
combine photography and writing.

I have provided some examples for each project, 
which are in the main linked to my nautical interests. 
But you can adapt each project to your own 
environment and passions.

Shy Albatross
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Shy Albatross

Storm Bay
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Rag Island Seals
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Rag Island Seals
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Project 1
WHAT: Photograph a Love Letter

HOW: A major challenge with conservation photography is the difficulty of reaching people who don’t 
already care. Not all people are nature lovers, but chances are, they can relate to the way nature makes you 
feel. Tap into your sensitive side. Write a love letter about your favourite place. Ask yourself why it is so special 
to you. Imagine all the things about it that pull at your heartstrings. Is it beauty? Is it different? Does it challenge 
you? Do you feel sorry for it? Is it your escape? Now turn words into images. Capture your emotions into your 
images.

WIIFY (What’s in it for you): When you are done, submit the project to a conservation organisation which can 
use your photos in their publication, and contact at least one magazine editor. If your photos capture your 
emotions and inspire others to take action or even donate their time and money to help protect special 
places, you have made a difference.

AN EXAMPLE: Deal Island

Deal Island is a located in the middle of Bass Strait and a favourite place of ours. I wrote an article about Deal 
Island for the yachting magazine Australian Multihull World. It highlighted the sense of achievement and awe 
when one reaches this isolated, pristine, stunning island in the middle of the ocean. 

Deal Island
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Project 2
WHAT: Something Special 

HOW: Do some research. Think about a place you go to regularly. Are there plants or animals that are 
protected? Does anything need protecting? Is it in the process of being protected? Does anyone know about 
it? Go out to your location as often as you can for a month, and photograph everything you can think of that 
makes that place or species special to you. 

WIIFY: Write an article or a blog post about what you found. The idea is to share what you saw and what you 
learnt and get others engaged too.

AN EXAMPLE: Egg cases and the sharks laying them 

One of the frequent sightings when beach combing along the shores of Wilson’s Promontory or the Ninety Mile 
Beach in Victoria, are the different egg cases washed up on the beach. After doing some research, we linked 
the different egg cases to their owner: either a type of shark or a skate. This research was published in a web 
post and picked up with enthusiasm by the kids of a Gippsland school whose curiosity was piqued.  

Sharks and their egg cases
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Project 3
WHAT: A Local in Danger

HOW: Find the most endangered location or animal near where you live. Through your photographs, record 
what you see. It might be beauty shots, or striking shots, even the threats to a place, plant or animal. At the 
end of a month, edit down to your favourite shots and take a portfolio around to at least two places that care 
about your subject matter. 

WIIFY: Throughout the course of the project, you may have already developed some contacts with an 
organisation, but if not, most places have a public relations or other communications people you can 
approach. You can contribute an informative and well-illustrated article to educate others.

AN EXAMPLE: Shy Albatross

The Shy Albatross is a local in danger. Breeding at only three islands off the coast of Tasmania, the population 
of these beautiful giants is in decline. Writing about the species and publishing images in Birdlife and 
Tasmanian magazines may help raise awareness amongst the public who rarely get to see these ocean 
drifters. If you inspire people to change the way they interact with the environment and to somehow donate 
time or money to protect these creatures and their habitat, you have made a difference.

Shy Albatross, Tasmania
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Project 4
WHAT: Become a Citizen Scientist

HOW: Google environmental non-profits or parks departments in your area. Then volunteer for one of their 
citizen science projects. You will contribute in two ways: first by collaborating to mainstream scientific 
investigations and secondly by photographing the conservation effort as it happens. 
WIIFY: The fact that you are working on one of the campaign issues for a non-profit organisation increases the 
value of your images to them, and you will get issue and location knowledge that will help you take photos 
others might miss. This is one of the best examples of conservation photography at work in tandem with 
practising conservation. Get your images published with the non-profit organisation and pitch it to some local 
papers or magazines. Make sure you write captions so viewers and potential editors learn the stories behind 
the photos. Try to collect names, place, time and a quote or fact about what is depicted.

AN EXAMPLE: Spaceships in the ocean and fire in the water – fascinating jellyfish

After taking striking images of unusual creatures such as the comb jellies and chrysaoras, it was exciting to 
research these with help from the Jelly Watch Organisation and assemble a series of informative posts and 
articles about these marine wonders. The images were taken at Wilson’s Promontory. The red jellies had 
never been seen at this location before. Organisations such as Jelly Watch or Red Map don’t know particular 
species are there unless people volunteer their photographs and efforts. They rely on a vast network of 
interested people to further their research, to inspire us to interact differently with the environment and to 
communicate the need to protect wild places. Why not take part yourself?

Chrysaora
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Caring enough
There you have it, a few ideas about conservation 
photo projects. This approach won’t get you a quick 
buck, but it will set you in the right direction of doing 

something worthwhile and making a difference. That 
last part especially is what conservation photography 
is all about – caring enough about the environment 
to take action with your camera, but in an ethical, 
purposeful, respectful way.

Ctenophore
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Ctenophore

Christine Danger is a keen amateur photographer who focuses on nature and nautical subjects.  Combining 
a love of the ocean, photography and writing, she shares her passion for the precious wild places and 

endangered species she is lucky enough to encounter during her sailing adventures.  She shoots with a Canon 
7D Mark II.

To see more of her work, go to www.sv-takeiteasy.com

http://www.sv-takeiteasy.com
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Is Digital Photography Real 
Photography?by  Leanne Cole

Leanne Cole is passionate about the environment and photography. She likes to try and photograph the environment around her. She 
loves Australia and its unique landscape. Exploring the possibilities and what there is how she combines both. She now enjoys taking the 

photos and writing about them as well.

You can find Leanne on her blog http://leannecolephotography.com/or her website http://leannecole.com.au/.

Do you think that photographers should still be using 
film? Or perhaps you think that you should be taking 
photos that don’t need any post processing. On the 
other hand, maybe you think your camera doesn’t 
know how to do its job. 

Throughout the history of photography there has 
been controversy, what is real and what isn’t. 
However, none as much as there is now. There 
are the arguments over what is considered “real 
photography” and what isn’t. There are a lot of 
people out there with definite ideas about what 
it is. They like to push those ideas onto others. The 

question becomes do you listen to them or do you 
ignore them?

A Brief History of Photography
Photography can be traced back to the early 1800’s, 
and most have seen the image which is said to be 
the oldest photograph still in existence. However, 
artists were using photographic methods long 
before that: they were using devices like the camera 
obscura to help them get accurate representations 
for their paintings. 

World’s earliest surviving camera photograph, 1826 or 1827 View from the Window at Le Gras

http://leannecolephotography.com/
http://leannecole.com.au/
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Camera Obscura
This has been around for around 1000 years, but it has 
only been in the last couple of hundred years where 
an image has been able to be recorded on paper or 
film. The camera obscura was a box, or even a small 
room, that would use optics to project an image 
through a hole the size of a pin. The smaller the hole 
the sharper the projected image would be, but it 
would also be dimmer. 

The image would be projected onto a wall, or even 
the artists canvas for them to paint it. Perhaps you 

could say that these paintings were the very early 
forms of photographs, though the image was not 
projected onto a light sensitive surface that could be 
preserved and recorded.

Anyone who watched the movie The Girl with the 
Pearl Earring would be aware that Vermeer used 
this device for his paintings. It is known that he and 
many other Dutch artists were great users of it. It was 
a common piece of equipment for painters to use. 
Next time you are in a gallery and see a painting 
with incredible detail ask yourself if you think the artist 
used one.

Camera obscura, from a manuscript of military designs. 17th century, possibly Italian

Photograph of Mark Twain by Alvin Langdon Coburn, 1908. Made 
using the newly developed Autochrome Lumiere process.

A 19th-century artist using a camera obscura to outline his 
subject
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Early Photography
What we tend to think of as photography began 
with images being exposed on metal and later, 
onto paper. When you look into the history of it 
all you see images were exposed on all sorts of 
materials and what we refer to as film, or roll film, 
didn’t come about until the 1880’s.

Some might say that if you want to talk about 
traditions in photography, then you should 
be looking back at that kind of photography, 
though these traditionalists insist that film is the 
right way of taking photographs.

Many photographers have been judged and 
criticised because they have embraced digital 
technology. A DSLR works in much the same 
way as the analogue cameras. You still have to 
know how to take a photo, how to use aperture, 
shutter speed and ISO. Some think the camera 
works differently, and they certainly do have 
a lot more features, but the fundamentals are 
still the same. If you don’t expose the image 
properly then you won’t have one.

The Tetons and the Snake River by Ansel Adams

Ansel Adams and camera 1947
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No one really understands where this idea has come 
from. It is certainly a misconception. You are still 
a real photographer if you are using a camera to 
capture what you see around you. If you are happy 
using your digital camera and love what you are 
doing, then you shouldn’t be listening to what these 
traditionalists insist is “real photography”. They are the 
Luddites of the 21st century.

One thing about film that some people don’t 
understand is how bad it is for the environment, if 
you care about it, which I do. The chemicals used 
to produce, develop and print film images are not 
good, especially for colour processing. Once you are 
set up with your digital camera and have what you 
want to use you don’t have the constant expense of 
film, then developing that film as well.

Post Processing
You often have the same traditionalists saying the 
same about post processing. That any computer 
manipulation of an image is wrong. It is a bizarre 
thing that seems to have only come about since the 
advent of digital photography. Those of you who 
started photography before the first digital cameras 
will, or do, remember how much work people used to 
try and do in the darkroom. Burning and dodging, the 
combination of images. If you search the internet you 
will find images that have been manipulated in the 
darkroom. It is impressive what those photographers 

used to do to their images. 

The prime example would have to be Ansell Adams. 
He is very famous for his idea that a photo was 
created. Meaning that you don’t accept what the 
camera gives you, but you do a lot more to it, to get 
what you wanted or visioned. 

Somewhere around the turn of the current century all 
that changed. It was no longer acceptable to take 
photos using the latest techniques or equipment. 
Then if you do use digital, you have to be happy with 
the images straight out of the camera. 

This article at the start looked at how varied the 
history of photography has been, so why do we need 
to stop the advancement at the 1990’s? Where does 
the anti-new technology movement come from? 
Do those same people still bash their clothes against 
a rock or do they use modern washing machines? 
Why do they feel the need to bring you down 
because you do embrace all the new and modern 
advancements?

No one can really answer those questions, they 
puzzle many, yet many of us have been questioned 
and criticised for embracing all that is new in 
photography. There doesn’t seem to be any logic in 
it really.

So what should you do? Whatever you like, would be 
my answer. 

Slaughterhouse - Film - 2003 Slaughterhouse - processed photoshop
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It goes back to that old idea that it is your image 
and you should own it. It should be an expression of 
you. The best advice to give would be to do what 
you think is going to work. If something in the image 
doesn’t work for you then remove it or change it. 
Don’t listen to what the Luddites have to say and do 
what works for you. 

Imagine what the world of art would have been like 
if Picasso hadn’t gone against convention. He is just 
one of many artists that didn’t listen to what others 
were saying. They did their own thing and threw the 
rules out the windows. They didn’t care if people 
hated their work, they just did what they loved. In 
the end the only person you should be pleasing is 
yourself. 

Manual is Best
As a teacher it is amazing how many times you 

hear students and other amateur photographers 
talk about using manual mode to take photos. It is 
something you hear a lot and while manual has its 
place, it is unknown why amateurs think they have to 
use it all the time. It could have something to do with 
many of them being taught that they have to, and so 
the myth continues.

There is nothing wrong with using manual mode, but 
then you are doing a lot of work that your camera is 
just as capable of doing.  Using the washing machine 
again, it would be like rinsing the clothes yourself 
because you don’t think the machine can do it 
properly. 

Why waste time working out your shutter speed when 
your camera can do it much faster than you can? 
It is similar to autofocus, most accept that it is easier 
to use that, but then won’t let the camera do the 
shutter speed for them.

Boulevard du Temple is a daguerreotype made by Louis Daguerre in 1838, and is generally accepted as the earliest photograph to include 
people. It is a view of a busy street, but because the exposure time was at least ten minutes the moving traffic left no trace. Only the two men 

near the bottom left corner, one apparently having his boots polished by the other, stayed in one place long enough to be visible.
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Most professional photographers use Aperture Priority. 
They tend to pick their ISO, pick their aperture but let 
the camera decide the shutter speed. It means there 
is one less aspect for them to worry about. They can 
concentrate more on composition and getting the 
image they want. 

How many times have those that insist on using 
manual missed an image because they couldn’t 
get the settings ready in time? For most photos that 
you take, the shutter speed is irrelevant and it is more 
important that you know what aperture and ISO you 

are using. When you change your shutter speed to 
match up the notch on the exposure bar you are 
matching a process that the camera is designed to 
do.

If you are into the technical aspect of photography 
and don’t like giving control to your camera, then 
it is completely up to you how you take photos. 
However, if you are using manual mode because 
you think it is how the professionals take photos, then 
give yourself a break, use Aperture Priority and enjoy 
getting great photos.

 
What type of photographer are you?
In the end it comes down to how you want to take 
photos and who you will listen to. You will always 
come up against people who tell you how you  

should take photos, whether to process or not,  
what settings you should have your camera on. 
But in the end, you should do what you want. Your 
photography will grow and become so much better 
because you did what you feel good about. 

Film image taken in 2003 Digital image taken in 2015
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Just in Time by Cornelia Weber
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Cornelia Weber is a photographer based in Southern California.  Cornelia attributes her initial interest in 
photography as having developed from a career as a bookseller and the reading of an uncountable 

number of books, which enabled her to develop the ability to visualize images from words. 

Cornelia has travelled extensively around the world and uses her camera to capture moments of 
tranquility, stillness and spirituality.  She is inspired by the beauty she can see through the lens and has a 

passion for capturing moments in time.

For more of Cornelia, visit www.corneliaweber-photography.com

The purifying water of the Ganges

http://www.corneliaweber-photography.com
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A language without words
“Everything comes gradually and at its appointed 

hour” (a poem by Ovid).

Just being in the right moment, to capture an 
instant of simplicity and beauty is often how your 
photography works. You may be catching glimpses 
of a magic moment. Perhaps it is the details which 
make that instant special, or it may be a unique point 
in time.

To take a great image all you need to do is try to 
show the world in the way that you see it, and maybe 
in a way that no one has seen before. It can be 
as simple as that. Yet the real magic does not only 
happen with your camera equipment, but first in your 
mind and the way you see the world.

Photography can be about the soul of the moment, 
it follows what you see and then transforms it into 

a language without words. It is about allowing 
your images to speak the language of stillness and 
vibration and leading your audience to find their own 
emotions and reflections. Photography is a way of 
communicating without words, of letting the images 
speak for themselves, after all photography is the 
language of the eye. 

You can be inspired by quotes of spiritual teachers, 
like this one of Rumi:

“Your heart knows the way, run into that direction.” 

And this is what happened during my recent trip 
to India, where I travelled as a single woman, with 
my camera in hand experiencing the moments, by 
being “Just in Time”.  It was a most impressive and 
memorable experience.

 

A moment of quiet solitude

Preparation
Planning for trips don’t always go as planned! Most 
people when they are thinking of a trip overseas 
want to go with another person. However, sometimes 
plans fall apart and you might have to consider 
whether you will still do the trip on your own. It is a 
big decision to travel on your own with your only 
companion being your camera.

Traveling light is a good motto to follow; just one 
camera, a couple of lenses and a flash, which was 
rarely used. Shooting raw files with the option of a 
high ISO, up to 6400, can give you some good results. 
Photography is quite a challenge in a country like 
India, where life is constantly changing and moves at 
a fast pace.
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Unforgettable India
Sometimes when you do a solo trip everything can 
unfold in a magical way, like a recent trip to India. 
Everything can happen the way it is supposed to. For 
instance, in the city of Jodhpur, late in the evening 
you may hear loud trumpets and other instruments 
playing down the street, it may sound like some kind 
of a parade. You may grab your camera and head 

downstairs to ask the owner of the hotel you are 
staying in what is going on? He may respond, “There 
is a wedding going, Mam.” You could find yourself 
on the back of the motorcycle of the owner’s son at 
11pm at night. As you arrive at the scene you may 
realize that this is a wedding with hundreds of guests 
dancing to the sound of loud Indian music. You may 
introduce yourself as a photographer from the US, 
and you may take pictures. You may find yourself in 

Celebration
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Celebration

the right place, perhaps Just in Time.

In many places in Ahmedabad if you hear beautiful 
music and chanting from one of the many alleys, 
you should consider following the sounds. You 
may have no idea what you will find.  You may 
find around a hundred people, mostly all women, 
gathered together for a celebration which at first 
sight appeared to be a wedding. Again you may 

introduce yourself as a photographer and hopefully 
everyone will welcome you as their special guest. 

Eventually I learned that this was a celebration of 
Lord Krishna’s wedding anniversary, which is a very 
special event in the Hindu tradition.  I was given a 

chance to take images of so many devoted women 
of all ages who wore such beautiful dresses. 
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Haridwar, where the Ganges emerges 
from the Himalayas, is a holy city where 
hundreds of pilgrims gather to immerse 
themselves in the spiritual purifying 
water of the fast flowing Ganges.  Every 
evening the river comes alive with 
flickering flames as floating offerings are 
released into the water for the river’s 
worship ceremony. As the sun sets, bells 
ring out a rhythm, torches are lit and leaf 
baskets, with flower petals inside and 
a candle on top, are lit and put on the 
river to drift away downstream. This entire 
ceremony became an amazing highlight 
and one you shouldn’t miss. 

You could find yourself mesmerized by 
the beauty of the colors, people and all 
the traditions involved with this ceremony. 
It is breathtaking, and while you will find 
yourself wanting to take lots of photos, 
remember to take a moment to just look 
and experience it as well.

Indian women work hard in the rural 
environment. Besides taking care of 
the household, children and husband, 
they work outside in the fields, collecting 
wood, pumping water, cleaning temples, 
cropping sugar canes and so much 
more. As a woman taking photos it was 
an incredible experience to watch and 
capture them.

There are also some incredible stories that 
are worth trying to find, as a woman in 
India conducting her own business is still 
very challenging. 

At a very well-known spice store in Jaipur 
I met one of the seven daughters of the 

man who started up this business. After he 
passed away, this business was handed 
over to the daughters and his wife, as 

was his will. After so much struggling by 
these women to keep the business alive, 

today it has become a world famous 
spice store.

Travelling alone in India
A single woman photographer in India 
can find herself very uncomfortable in 
some situations. You need to respect 
their culture and tradition. You should ask 
for permission to take photos by using 
sign language if you don’t speak the 
language. 

You may find people waving at you 
to let you know they don’t want to 
be photographed. At other times you 

Lunch

Offerings

Feeding the pilgrims
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could be surround by people, especially 
children. You could go to somewhere like 
a temple, for instance the Ahmedabad 
female temple and find the guard wants 
a lot more money than you offered to 
photograph it. Her refusing the initial 
payment and then shouting loudly at you 
will let you know that she is not happy.

Getting a driver to show you around is a 
great idea. They know the areas well, can 
give you advice on places to take photos 
and any customs that are important.  

One time on the road towards a temple 
in Ranakpur, the driver pointed out a field 

where a man was working hard under 
the strong sun, ploughing the dry soil 

with his ox. As soon as I approached the 
scene with my camera two beautiful little 

girls popped up from nowhere, posing 
and showing off their faded colored 

fingernails. I handed them some money 
and they did not stop waving at me 

with great smiles as I left, the farmer still 
remaining with a grumpy look.

In some areas you need to be careful 
with how you approach some situations. 
You may find a handsome young boy 
asking you for money, but as the area 
in Pushkar, Rajasthan is a popular tourist 
place there are sure to be beggars 
around. You should be careful when 
you give money away as you could find 
yourself surrounded by others wanting 
some as well.

I chatted to a handsome young boy, 
asking about his family, school etc. His 
face lit up as we were having a great 
conversation, as his English was quite 

good. 

As a single women traveller, some basic 
precautions can help make your visit 
to India a memorable one for all the 
right reasons.  Keep to areas that have 
a tourist infrastructure, as areas that 
are remote may not be used to visitors.  
When travelling, keep a look out for other 
single women or groups and strike up a 
conversation, as being with other women 
will help to decrease any unwanted 
attention.  Be mindful of the culture in 
India and dress discreetly, particularly 
when travelling.   As with travelling into 
any country with a different culture 
from your own, being aware of what is 
happening around you and taking some 
basic precautions can make for a safer 
journey.

Pilgrimage 

Ploughing
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The colours of India
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The colours of India
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Just in time
Travelling on your own can be nerve racking, but if you are up for a trip to India, it will be a journey that you 
will never forget. The images you take will be like no other you have encountered. If you are up for it, take the 
chance and perhaps you will be just in time for many memorable experiences.

Ceremony
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At the temple
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Keeping Warm in Winter
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At the Zoo
by Suzzanna Flanagan
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There are many reasons why people go to a zoo to 
take photos:  you may not have any animals of your 
own, you may be on holiday in a different country or 
city, or you may be practising for that animal safari in 
Africa that so many of us want to go on.  

It doesn’t matter what your reason for going, a visit to 
the zoo can result in some great photos as well as a 
fun day out.

Getting Started
When to go
First thing in the morning is always an ideal time to go 
to the zoo as there are generally less people around, 

so you don’t have to deal with the crowds.  If the 
weather is hot, it is often the coolest time of the day 
to be walking around or waiting to get a shot.  

Plan what you want to photograph
Whichever time you choose to go, if you haven’t 
already checked the zoo’s website, it can be a good 
idea to get a zoo map to plan what animals you 
want to see and when.  Both of these often have 
information on feeding times and shows that you 
may want to plan around.  It is also good to keep in 
mind that just before and during feeding times are 
when the animals are normally most active.

Waiting can be rewarded with a unique photo
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What to take
Lenses
You generally aren’t too far away from any of the 
animals at a zoo, so you need a camera and lens 
with a focal range that enables you to get from the 
full body of a giraffe to the face of a meerkat.  This 
will usually be enough.   You will probably find the 
photos you take will generally have a focal range 
of between 100mm and 300mm, so if you have a 
lens that provides you with this type of range you 
shouldn’t need to take any others.   

Tripods
The zoo is probably one of those places where a 
tripod is not needed and can actually be more of 
a hassle.  As the animals will more than likely be 
moving, you are going to be looking for a fast shutter 
speed to capture them with.  If your lens has vibration 
stabilisation, just make sure this is turned on, and 
with a fast shutter speed, you shouldn’t have any 
problems.

A tripod can also be a safety hazard, both for other 
patrons walking around you and for your equipment 

Move around and try different spots.
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if the tripod is knocked.  There is the possibility of 
a child grabbing hold of one of the legs, a pram 
knocking into it or people tripping over it, and your 
tripod  then being knocked about.  If you have to 
have some sort of stabilisation, then a monopod is 

more appropriate in an environment like a zoo where 
there can be crowds of people.

Be aware of the weather
As with any other time you are outdoors, remember 

Getting down low to the ground can get you a clearer shot of faces.
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Getting down low to the ground can get you a clearer shot of faces.

to dress accordingly and take the appropriate 
precautions like using sunscreen and drinking lots of 
water in the summer, or taking a rain cover for your 
camera as well as yourself when it’s wet.

Don’t forget that the more equipment you take, the 
more you have to carry and keep an eye on, which 
might prevent you from being able to move around 
quickly enough to get in position before the animal 
moves again.   
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Glass and fences
You are in a zoo where animals are in cages which 
are often made of fences or glass.  So how can you 
take photos where these are out of the picture or are 
minimised as much as possible?

Glass
Glass provides a number of challenges, especially 
in a zoo where not only do you have to be aware 
of any reflections, you also have to contend with 
scratches, dirty finger prints and who knows what else 
that is on the glass!

The first thing to do is to either try to find a place 
without any (or minimal) scratches that is clean.  If this 

is not possible then use a cloth to clean the glass.  A 
cloth should be sufficient, you don’t have to take the 
Windex and half a newspaper!  

A circular polarizing filter can help reduce or 
eliminate reflections.  Look through your viewfinder 
and turn the polarizer until you have gotten rid of as 
much of the reflection as you can.  These filters work 
by blocking or minimising the glare while still letting 
the light in.

If you don’t have a circular polarizing filter, you can 
try placing the lens directly up against the glass and 
cupping your hand around it as much as you can to 
reduce any glare.

Taken through glass, the reflections are distracting and take your 
focus away from the meerkat.

Placing the lens up against the glass and shooting from a slightly different 
angle has resulted in no reflections in the photo.



 Dynamic Range - 67

Fences
Fences can be wire or something more solid, and 
each presents its own problems if you don’t want 
them featured or visual in your photos.

When taking photos through wire cages and fences 
make sure you have your lens set to manual focus so 
you control what it is focusing on.  Having auto focus 
turned on often results in the lens concentrating on 
the wire rather than the animal behind it. 

Having a wide aperture provides for a shallow depth 
of field, which will help to send the fence out of focus, 

and in some cases eliminate it altogether from your 
photo.   It’s also preferable for the fence to be in the 
shade as it’s much harder to reduce or eliminate wire 
fences that are in the direct light. 

Where the fence is made of a more solid material, 
you can use a wide aperture to make any fences 
in the background out of focus, or you could take 
a close up photo of the animal so little or none of 
the surroundings (including fences or anything else 
distracting in the background) are included.  

Using auto focus has resulted in a clear photo of the bird cage, 
but the bird is lost and out of focus in the background.

Changing to manual focus means you control what the lens is focusing on.  
While the cage has not disappeared altogether in this instance, it is now 
softly out of focus and the bird is definitely the focal point of the photo.
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Focusing on the eyes gives the viewer a connection with the photo
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Focusing on the eyes gives the viewer a connection with the photo

It’s all about the eyes
As with any form of animal photography, make sure 
you focus on the eyes of the animal.  You may not 
believe the saying that ‘the eyes are the window to 
the soul’, but they are certainly the link between the 
animal in your photo and the people who are going 
to be looking at it.  And if the animals’ eyes are out 
of focus, you won’t get that connection. 

Use different angles
You often hear in photography that you should be 
moving around and using different angles.  You 
can stay in the same place, but you have a much 
better chance of getting a variety of great photos 
or getting something different by moving.  

Moving to the side of the enclosure rather than 
directly in front of it, walking around to the back, 
standing on a seat to get up high or crouching 
down low can all provide you with opportunities to 
change the perspective on what you are shooting.  

No flash
Flash photography can disturb the animals and 
make the zoo keepers very angry with you and is 

banned in most zoos.  

You can see if this applies to the zoo you are going 
to by checking the terms and conditions of entry to 
the zoo on the internet before you go.  

In addition to the animals
Zoos today are not just a place to take photos 
of animals.  Many of them are also beautifully 
landscaped and provide statues and other 
interactive features for us to engage with.  So 
don’t forget to look around you for other photo 
opportunities as you walk from one animal exhibit to 
another.

Being a regular visitor
If you intend to visit the zoo more than once, you 
might want to check to see if they have an annual 
membership or multi visit zoo pass.  These can 
be a very cost effective way of maximising your 
photographic opportunities by enabling you to 
visit different zoos or going back to the same one 
multiple times throughout the year.

There is more to zoo’s than just the animals these days.
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Conservation
Zoos are very different places than in the past where, 
in many cases, it was more about displaying ‘exotic’ 
animals than about saving them.  Today many zoos 
are actively fighting to prevent the extinction of 
animal species and/or the care and rehabilitation of 
sick and injured animals before releasing them back 
into the wild.

They educate us as we wander around and give us 
the chance to connect with animals in a way we 
would not be able to without them.    

If you are passionate about animal conservation, 
supporting the conservation efforts of your local zoo 

can be a great way to make a positive contribution 
to the survival of animals that may be in danger of 
extinction.

So, at the Zoo
Taking photos at the zoo can be a challenge.  There 
can be obstacles at every turn. But there can also be 
great satisfaction when you get home and see what 
you have ‘captured’.  

Next time you want to go out and take photos and 
aren’t sure where to go – try your local zoo and 
challenge yourself.  It may take more than one visit, 
but you will no doubt have a great time and come 
back with some amazing photos.

Use a wide aperture to make any details in the background out of focus
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Standing on a seat can give you a different perspective.

Suzzanna Flanagan 
is a keen amateur 
photographer who 

picked up her first DSLR 
in 2010.  She started with 

a love of landscape 
and travel photography 

and has developed 
an additional passion 
for animal and night 

photography in recent 
years.  

Suzzanna lives in 
Melbourne, Australia and 
when not out and about 
with her camera, works 
in the Human Resources 

field.

Suzzanna can be found 
at:

https://www.insta-
gram.com/suzzan-

naflanagan/ 

and 

https://www.flickr.
com/photos/suzz7/ 

https://www.instagram.com/suzzannaflanagan/
https://www.instagram.com/suzzannaflanagan/
https://www.instagram.com/suzzannaflanagan/
https://www.flickr.com/photos/suzz7/
https://www.flickr.com/photos/suzz7/
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How I Became 
an Author in 3 
Months
by Melissa D. Jones

Advertisement for Women with Wanderlust
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Melissa D. Jones is a graphic designer, marketer, artist, traveler, photographer, foodie and creative entrepreneur. She runs her own 
business, extracting inspiration from around the world to help businesses achieve brilliant design. Living for travel, adventure and new 

experiences she’s photographed her way around 40 countries (and counting!).

To see more from Melissa visit her website at: https://www.rouxroamer.com/  

Sometimes we feel the need to share our story or 
something we’ve been through that we think will 
help other people, but before we can get anything 
out into the world we question ourselves. We start 
to question who are we to tell this story to others or 
we wonder what authority we have to even tell the 
story. I’m here to tell you that you don’t have to get 
permission to write anything. You will become the 
authority once you have your story out in the world.

You are unique and so is your story. If you have 
information that you think would have helped you, 
had you known, many months or years ago, it’s ok 
to share that information. I’m sure you can help one 
or even hundreds of people. Getting your story out 
there can also be a healing exercise or an exercise in 
expressing your voice. At first our voice might shake 

but we’ll only get stronger if we use it.

I had to fight off all these demons of imposter 
complex when faced with writing a book of my own. 
It was by the suggestion of a friend that I share my 
travel knowledge in the form of a book. I thought 
this was absolutely crazy because I know so many 
people that are more qualified than I am, with more 
to say on the topic. What I didn’t think about at 
first was that we have different audiences. I have a 
different audience than you and that other gal down 
the street. There is room in this world for all of us to 
share our stories. I’m pretty sure we all don’t share the 
same viewpoints and experiences therefore all our 
stories will be unique. 

My story was about my travels, yours could be about 
your photography.

Inspiration

https://www.rouxroamer.com/
https://www.rouxroamer.com/  
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Why did I write a book?
I kept getting asked by my friends and family the 
same questions over and over again. I knew that a 
blog post was not enough to cover all the topics I 
was being asked about so I wrote multiple blog posts. 
Yet, something was still missing. There was actually a 
lot missing. There wasn’t a cohesiveness that could 
be created in a book. I thought about it for a long 
time, and had the idea for a book on the back 
burner, until I went to a workshop on productivity 
and projects. We were told to pick a project we’ve 
been putting off and see if we can break it down to 
actually get it done.

When I started breaking down all the things I needed 
to do to write and publish my book it didn’t look too 
scary. It started looking doable. It started to seem 
real. I thought to myself that I could really do this. 
I mean, what’s the worst that could happen, no 
one reads it? I was able to quiet that voice when I 
reminded myself about all the people that have  

 
been asking me questions for years. I wanted to write 
it for them. So I did.

How did I write a book?
I first started with all of the content I currently had 
on my blog that was travel related. I put it all into a 
document. From there I read through to see what 
topics I had covered and what other things I needed 
to cover. I wanted this to be part story and part 
logistics. The book had to be approachable for the 
beginner but still be useful to experienced travelers. 
It was important that it be a guide for all the things I 
wished I known before I got started traveling. 

Then I began my outline. I moved stuff around until it 
made sense in different sections in the book.. I didn’t 
give myself a goal to write every day or to write so 
many words. I felt it was more important to write 
when I felt inspired or when I thought of another story 
to tell. For me, this worked. For you, you might need 
more structure. 

Dragons Head, Australia
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Mirror Lake Yosemite National Park, USA
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I spent about a month writing everything I could 
possibly think of. I wrote about all the things I wished 
I’d known that would have got me traveling sooner. 
I wrote about all those questions I had answered 
over the years and all the questions I thought were 
relevant. 

Things were rearranged until I was happy with 
where they were. I read it, added and subtracted 
stuff with each pass. I asked others to look at my 
outline and see what was missing or not covered. I 

got some great feedback from fellow travelers and 
non-travelers. Once I felt I was in a good place, I 
asked two people to review it. I asked one person 
specifically who had writing experience and the 
other who had extensive travel experience. Both 
editors were invaluable. I took what they said and did 
another pass before asking one final person to edit. 

The editing phase took about a month in total with 
the rewrites and additions. I think it came out really 
well but then came the hard part, the launch!

Taking risks
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Perfect Sunset Africa
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Perfect Sunset Africa
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Women with Wanderlust, A Guide to Roaming

How to launch a book?
I have done marketing for years but never really 
marketed a book, much less done anything like this 
for myself. I am my own worst critic. Just because I 
know how to do something for someone else does 
not mean I know how to do it for myself. When you 
get stuck like this it’s usually best to hire someone 
or get outside help. For me, I went to some groups I 
trusted to point me towards some resources. I found 
some good books on launching and setting up a 
good Amazon listing. 

It’s good to have someone else in your corner 
marketing for you, soI decided to list with Amazon 
as it could get my name out there to a much wider 
audience than what I could access with my own 
website and social media. Plus, even when you self- 
publish on Amazon you have street credentials. It’s a 
crazy thing that happens when you write a book. You 
become an author, and to self-publish on Amazon is 
pretty easy. You have a book page and an author 
page. I highly recommend checking out a few of 
your favorite authors or books to see how they use 
their pages. 

Once I had a draft of my listing and my author page I 
forgot I needed two key elements before I launched, 
a cover and a title. As with any blog post I do, I write 
up several and see which one sticks or stands out. 
Sometimes I ask people for their opinions and that’s 
what I did in this case once I had it narrowed down 
to a few. I made sure to look up the titles to make 
sure they weren’t taken. It’s also a good idea to do 
a Google search to see what keywords or phrases 
come up when you start typing. 

With the manuscript, cover, title, listing information 
all done I was ready to submit and hit “send”. For my 
book I decided to do a two week pre-sale period. I 
wouldn’t do that again. I think one week is sufficient 
to build momentum and not lose it before the book 
actually ships.

The research and prepping for the launch took me 
about a month with the pre-sale phase included. It’s 
best to have some really concentrated marketing for 
the first few weeks after you hit “send”.

I created graphics for social media to promote the 
book and I emailed everyone I knew. I even sent 
the book to a few people in advance so I could 
have reviews on the information part of the page 
on Amazon and some ready to go in the “reviews” 
section once the book was live. For Amazon, you 
need 12 or more reviews before they start pushing 
the book for you. I tried to get those reviews as 
quickly as I could after launch. It’s harder than you 
think to get someone to read the book in a timely 
manner, much less write a short review. It might be 
easier if you wrote up some key points in the book 
and offered it to friends as a suggestion for the 
review. It’s not cheating, but it can give them a good 
place to start. A blank page is often the scariest. If 
you want to write a book, I’m sure you already know 
that.

I hope this story can inspire you to share your own 
story however short or long it may be. 

If you’re interested in my story or my listing you can 
check it out on Amazon: Women with Wanderlust: A 
Guide to Roaming

https://www.amazon.com/Women-Wanderlust-A-Guide-Roaming-ebook/dp/B01AU4KQ3Q/ref=as_li_ss_tl?ie=UTF8&linkCode=sl1&tag=rouroablo-20&linkId=73218038d2b2d210f705c44da9be2437#navbar
https://www.amazon.com/Women-Wanderlust-A-Guide-Roaming-ebook/dp/B01AU4KQ3Q/ref=as_li_ss_tl?ie=UTF8&linkCode=sl1&tag=rouroablo-20&linkId=73218038d2b2d210f705c44da9be2437#navbar
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Falls Creek Falls, Western Australia
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Tutorial

Replacing Skies
by Leanne Cole

Final image
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Wouldn’t it be wonderful if every time you went to 
take photos you had the perfect conditions to get 
what you wanted? We all know that rarely happens. 
You usually have to just work with what you get, hope 
it will look good. However, what if you could change 
things in the image, for instance the sky is often the 
one thing that lets down an image, so what if you 
could change it or swap it for another one that would 
look better?

Of course you can do that. Depending on your 
image it can be very easy. There are some things you 
need first. You have to make sure you have another 
sky or background to replace it with.

Sky folder
If you are going to get into replacing skies, then you 
need to have lots of other skies to use. You should 
start a folder of skies so whenever you are out and 
you see some amazing clouds you can photograph 
them and when you get home put them into your 
folder. My sky folder has around 300 in it so far. I need 
to get more.

You want photos of clouds in all sorts of conditions, 

skies with just a few clouds and others with very 
stormy ones. Take photos of sunsets and sunrises, 
just the sky. Look for blue skies as well, as you may 
want to include a plain blue sky. When you are 
photographing compose close to the horizon. That is 
the type of sky you are more likely going to want to 
replace.  Can’t hurt to do some up further though. 

Don’t just take photos in the horizontal, as you may 
want to replace a sky in vertical image. When 
you see some amazing skies, photograph in both 
landscape and portrait modes. Zoom in, and zoom 
out. You can’t have too many options.

Which one to use
It would be great if you could just use any sky 
when you want to, but the sky has to fit the image. 
You can’t put a stormy sky on an image that was 
obviously taken on a bright sunny day. 

You also need to get the light right. If the sun is 
coming from the left, but it is coming from the right 
in the sky replacement, it will look mismatched 
and people will notice. If it looks weird to you, then 
chances are others will think the same.

Sky Folder
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When to replace the sky
There are no hard and fast rules about when you 
should. It really is a judgement call on what you 
want. What type of skies do you like and want in your 
images? 

For me, I will do it if there is a white sky. The one you 
get when it is raining or is very overcast. I am also not 
a fan of skies that are totally blue. However, I know 
that others don’t mind that. As I said, it has to be up 
to you.

Photo
For this tutorial, a photo was chosen that had the 
white sky. It was also chosen because it is a fairly easy 
one to do. You should have received the un-edited 
photo when you downloaded the magazine. 

From the image you can see the white sky, but you 
should also be able to tell that it was a wet day 
and had been raining. When choosing a sky for this 
tutorial it had to be one that looked a little stormy, 
and with rain clouds.

Unedited image for sky replacement

However, a number of different ones could have 
been chosen. You should also have received some 
skies to play with.

Once you have the image and the sky you want use, 
you need to open them both in Adobe Photoshop. If 
you don’t have that program, you should be able to 
do this in other programs that will allow you to work in  
 

layers. You will not be able to do this in Lightroom for 
instance.

From Adobe Bridge you can select the main image 
and the sky you want you use. Go to the main menu 
at the top, select Tools, hover on Photoshop and 
click on Load Files into Photoshop Layers. Photoshop 
will open them as one file and each image will be a 
layer in it. 

Loading photos into layers in Photoshop
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If you don’t use Bridge you can open both images 
in Photoshop and use the Move tool from the Tools 
Panel on the left side of Photoshop. It is usually the 
top one. Click on the image you want to move and 
drag it up to the tab for the other image. Once it 
shows the image you want to use, go down to it and 
drop the image on it, or let go of the move tool.  You 
may have to move the image around a bit. To get it 

too fit, but you will have to do that no matter which 
way you choose.

If the layer panel isn’t there go the top menu, click on 
Window and select Layers. 

For this image the main image is on top in the layers 
menu on the side. 

If the layers aren’t in the right order, click and 
hold the top layer and move it to below the other 
one. Two white lines will appear and you can let 
it go.

To see the sky below you need to add a layer 
mask to the image of the building. You will find 
the layer mask icon at the bottom of the area 
where the layers are. It is a white rectangle with a 
circle inside it. Look at the following image.

For this tutorial the image you will be replacing the sky in is placed above the sky.

If they are the wrong way around you can drag the sky image to the 
bottom.

Add a mask to the image you want to replace the sky.
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Select the Brush tool from the Tools Panel on the left. 
Again if it isn’t there go to the Windows Menu at the 

top and click on Tools.

Click on the layer mask. It has to be selected or you 
will just paint on the image. Make sure the foreground 
colour is black. When the mask is white, what you 
paint on with the brush will disappear. If you start 
using the brush and nothing happens chances are 

the white is set as the foreground colour. 

With the black as the foreground colour, and the 
mask selected you can now begin to remove the 
white sky.  

Select the brush tool from the left panel.

Starting painting where the sky is to remove the white one.
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You can change the size of the brush using the 
square bracket keys on your keyboard. For this you 
need a fairly hard brush and to change the hardness 
of it you can right click on the image. If you have a 
Mac you can do this by pressing the Ctrl button and 

clicking with your mouse. A small window will pop up 
and the second slider will show you the hardness of 
your brush. In the next image you can see where I 
have mine.

Now start removing the white sky. Be careful around 
the top of the building. If you remove something 
by accident, press the x key on your keyboard 
and it will change the foreground colour to white 
again and you can put back what you accidently 
removed. Just remember to press x again to make 
the foreground black again so you can continue 
removing the unwanted sky.

When you want to zoom in press z on your keyboard 
to get the magnifying tool, or click the tool in the tool 
bar on the left. 

When zoomed in and you want to move around the 
image press the space bar and a hand will appear, 
this will allow you to move to another spot on the 
image.

If you want to zoom back out, press the Alt key or 
the Option key on a Mac and then the plus on the 
magnifying tool goes to a negative and you can 
zoom out. 

To see if you got the whole area if you press the Alt, 
or Option key and the click on the Mask it will show 
up on your image.

You can change how hard and how big the brush is.

What the final mask looks like.
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If you have missed spots you can fix them up here. 
Once you have the solid black then you can press Alt 
or Option to make the image come back.

Now you have your image with a completely 
different sky and hopefully one that works a lot 
better.

If you want to compare what it looks like with and 
without the new sky you can press the shift key and 
with your mouse click on the mask. The mask will 
disappear and you will see it without the new sky. 

Press shift again, click on the mask and the mask will 
show again and you will see the new sky.

You can also try adding other skies to see if another 
one would work. 

How the final image looks with the sky.

What if you used a different sky, would it look good?

You can start to see whether other skies would work. 
Of course you can only do this when you have the 
image at the top of layers. If you are replacing a 

big sky you might prefer to have the sky at the top 
with the mask on the sky layer. Remember the mask 
removes what is underneath. It is a bit harder to do, 
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Online Editing Classes with Leanne Cole
This is a course like no other. It is all 
done using Skype as the classroom.

Online Editing Courses are individual, 
set for your needs, there is no script, 

not preconceived notions of what 
you need to learn.

What you need to learn is 
determined by you. We can cover 

basic to more advanced editing skill 
in Lightroom or Photoshop CC.

Where possible the classes are 
recorded and you will receive the 

video to use for future reference via 
Dropbox.

Bookings can be made via Leanne's 
website leannecole.com.au

or email: leanne@leannecole.com.au

but if you change the opacity of the sky layer then 
you can see the image below. The opacity slider is 
above the layers panel. Just remember to put it back 
to 100% when you are done.

The image doesn’t have to end there and you could 
continue processing it to get it to the stage that you 
would be happy with. 

You can also use the Quick Selection Tool from the 
Tools Panel if you want to. I don’t because it can give 
you a hard edge line that is hard to get rid of, which 
is why I prefer to do it the way I have shown you.  

Now you know how to replace a sky in a quick way, 
you will have to get out and start filling that sky 
folder. Collect many and you may never have to be 
disappointed with the sky in an image again.

Final image - unedited

http://leannecole.com.au/online-photography-and-editing-courses/
http://leannecole.com.au/online-photography-and-editing-courses/
mailto:leanne%40leannecole.com.au?subject=Booking%20an%20Online%20Editing%20Class
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Senior Moments
by Anne Sandler

Effie Yeaw Nature Center, Carmichael, California



 Dynamic Range - 91

The toddler says, “My do!”

The teenager says, “I’m old enough. I can handle it!”

The senior says, “That’s okay I can do it myself.”

At these three stages of our lives, we are exerting our 
independence. The toddler is trying to gain more skills 
and feel accomplishments. The teenager is pushing 
against authority to prove they are capable. The 
senior, well we’re just trying to hold on to whatever 
independence we can.

This need to do for ourselves is especially important 
in photography. I look at pictures taken by young 
photographers of places I can’t get to. I don’t hike 
much anymore. I can do maybe a 2-mile round trip, 
but not the 5-10 miles some do. 

I also envy their gear. The nice large lenses that are 
too heavy for me to handhold steady. They make it 
seem so easy. When you’re a senior, especially those 
of us with physical problems, weight is important. 
When I upgraded to my D7100 from my D3100, the 
increased weight was a consideration. And a tripod 
isn’t always the answer because no matter how light 
it is, it’s still extra weight to carry on an outing. 

Now, while I’ve never had a strong upper body and 
doubt I could carry heavy gear in my youth, some 
seniors can still hike and lift that heavy gear. There 
are some in my Camera Totin’ Tuesday group who 
are older than me and can still carry backpacks, etc. 
And there are some who are younger who, for many 
reasons, can’t or don’t want to. Seniors come with all 
types of capabilities and challenges.

Anne Sandler is photo enthusiast who began her quest in June 2012. While honing her skill level, she’s met amazing photographers and 
friends, including our publisher Leanne Cole. Before retirement, she was a small business owner specializing in speaking and writing 

services. Now all she wants to do is shoot, shoot, shoot and learn processing programs. To this end, she founded Camera Totin’ Tuesdays. 
The group goes out every Tuesday to various local and non-local day trips. You can follow Anne and see her travels at  

www.annegeephoto.com.

Donner Lake, California

“No thanks, I can handle it”

http://www.annegeephoto.com
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As we seniors make 
concessions to our age, we 
fight to retain independence 
in other areas. I know I can’t 
carry a backpack (I have 
no shoulders and the straps 
fall down) so I bought a 
photographer’s vest. It is great. 
Now, I have my gear, water 
and snacks all around me, and 
I try not to weigh it down too 
much. I have a two camera 
sling so I don’t have to change 
lenses often. 

Fortunately, my legs are strong 
and I can get up from a squat 
on my own. (I love the stairs 
in my house. They are great 
exercise.) I give myself little 
back pats when I’m able to 
get up; however, there are 
some days when I have to 
push or pull on something 
nearby. But, I’m determined 
to stand up by myself. Some 
seniors can only shoot bending 
down to get a low angle. 

My determination comes 
from my mother. I remember 
as she grew older, she made 
accommodations. She gave 
away her heavy stoneware 
dishes and bought lighter 
ones so her arthritic hands 
could hold them and bought 
smaller trash cans so she could 
carry the bags downstairs. I 
remember she was having 
trouble hooking her bra one 
morning. I offered to help. She 
declined saying, “I need to do 
this by myself.”

“Need” is the operative 
word. She needed her 
independence. You need 
your independence. I need 
my independence. And, 
when that independence is 
threatened, we get frightened 
and either succumb or fight. I 
began this hobby as a senior, 
and I will fight to shoot what I 
can however I can.

So, if you’re out shooting 
with someone of advanced 
age. Offer help, but don’t be 
upset if it’s not accepted. Just 
admire that person. He or she 
is just saying, “My do!”

The Point Reyes in Inverness, California
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The Point Reyes in Inverness, California
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Post Processing Possibilities
by  Leanne Cole

Earlier this year I was 
up in the Mallee and 
had an opportunity 
to go to the Pink 
Lakes in the Murray 
Sunset National Park. 
I’ve photographed 
this car before, but 
there is nothing like 
being able to get 
another chance. 
This time I used my 
wide angle lens, and 
it was earlier in the 
day. 

With the previous image I wasn’t happy with the 
horizon line, and with the original here, I realised I 
had done the same thing, put it almost in the middle. 
I was able to crop this one so that I could get the 
horizon on the bottom third. 

The clouds were incredible that day and it was 
important to make them darker and draw them out 
more, give them more definition.

The ground around the car was boring. There wasn’t 
a lot I could do about that, but I could minimise how 
much you would see it. It was darkened a lot to help 
it blend in. 

The important part was the car, getting it to stand out 
and look great. The car is very rusty, but still has some 
of the original colour left.  It has to make its presence 
felt, but not look silly. There still has to be an element 
of it blending in. 

There were many 
things that seemed 
to work with 
this, mainly the 
composition, the 
wide low angle 
and then the way 
the clouds seemed 
to come out from 
behind it. The initial 
composition really 
influenced how it 
was processed. It 
was more about 
making the most of 
what I got.

Before processing

After processing



 Dynamic Range - 95

The History of  
Women Photographers

by  Loré Dombaj
Portrait by Bertha Wehnert-Beckmann
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The German Lady

Loré Dombaj is an aspiring writer/photographer, currently living in Zagreb, Croatia.  
You can find more about Loré on her blog  https://snowsfissuresandfractures.wordpress.com/

Sometimes the greatest progress comes not from 
planning your actions or fighting your opponents… it 
comes from simply doing it.  The greatest heroines in 
history ignored the fact that certain things were not 
done by women, they were driven by their desires 
and talent, focused only on the path they needed 
to forge for themselves.  The greatest heroines in 
history were ordinary women with extraordinary 
perseverance.

Today we bring you the story of the first professional 
female photographer in Germany: Bertha Wehnert-
Beckmann.

The Beginnings
Bertha Wehnert-Beckmann was born in 1815 in 
Cottbus, southeast of Berlin, in the Brandenburg 
region. There is no information about her early life. 
She first worked as a hairdresser in Dresden in 1839. 
Only three years later she opened up her first studio. 

For years it was believed that her husband Eduard 
Wehnert was her first and most important teacher, 
but it was discovered later that she started her 
photographic career in the studio of a prominent 
photography pioneer, Wilhelm Horn, in Prague in 1842 
as his apprentice. Beginning in 1842, advertisements 

Bertha Wehnert-Beckmann

https://snowsfissuresandfractures.wordpress.com/
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appeared repeatedly in Dresden’s daily newspapers 
under her name, where she first offered reproductions 
of portraits, paintings and prints in Daguerreotype. 
This was unusual because until then photographers 
only offered Daguerreotype portraits. In those same 
ads it was pointed out that her teacher was indeed 
Wilhelm Horn. The discovery not only shakes the 
theory of the teacher-student relationship between 
Bertha and her husband Eduard, but it clearly points 
to the fact that this resolute young woman mastered 
the Daguerreotype at the studio of one of the most 
significant early photographers in Europe.

The Leipzig Years
In the cold and murky season of 1843, she 
engaged in a common activity for Daguerreotype 
photographers – hiking through the German regions 
of Thuringia, Altenburg and Gera, focusing on 
landscapes. The days when a young unmarried 
woman could travel alone were still far ahead, so 
she was accompanied by Reinhold Beckmann, 
presumably her brother or her uncle. While on 
a professional photography tour, she met her 
future husband, Eduard Wehnert, another pioneer 
photographer, who introduced her to color-tinting 
process based on glass-plate negatives which 
allowed an unlimited number of prints. At the time, 
she used the legendary Voigtlander camera No.1, 
Voigtlander being the oldest manufacturer of 
cameras, on the market since 1841.  In 1843, she took 
part in her first exhibition organized by Altenburger 
Arts and Crafts Association, submitting three shots.

In the same year, Bertha Beckmann referred for the 
first time in her ads to training by Eduard Wehnert. 
Together they opened a studio in Burgstraße 8, 
Leipzig and in November 1843 they married.  She 
provided colorized portraits of various sizes to the 
local newspaper Leipziger Tageblatt. Through this 
work, she met many prominent contemporaries.  The 
same newspaper reported favorably about her work 
and referenced her to local community as a choice 
Daguerreotype photographer. Among her works from 
that period are a remarkable number of portraits of 
women and children, which are among the most 
beautifully created portraits in Germany.

In 1844 she applied to the city council asking for a 
residence permit, writing in her letter that she learned 
the art of Daguerreotype to secure her future and 
to gain a livelihood. At the time, it was a remarkable 
achievement to be recognized as a professional 
woman photographer, resulting in a residence permit 
approval. After the early death of her husband in 
1847, she continued to run the business herself.

The New York Adventure
In 1849, Bertha Wehnert-Beckmann traveled with her 
younger brother, Rudolph, to America. She spent 
some time traveling through the United States, finally 
opening a studio in New York, first at 62 White Street 
and later at 385 Broadway. At that time Broadway 
had more daguerreotype studios than even London, 
thus making it that much harder to succeed. But 
that did not stop Bertha Wehnert-Beckmann from 
making a mark, earning the nickname “German 

The building on the left was Bertha’s studio at Elsterstrasse 38, Leipzig.
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Sam Houston by Bertha Wehnert-Beckmann

Lady of Broadway”.  Her clients included ambassadors, 
politicians, celebrities like southern hero Sam Houston 
and even the 13th US President, Millard Fillmore. Her 
work in United States earned her a diploma from 
the American Institute in New York for outstanding 
contribution to portrait photography. After transferring 
her business to her younger brother, Bertha Wehnert-
Beckmann returned to Leipzig in 1851.

She continued to work in her studio, initially under the 
name of her late husband, but soon changing to her 
own. After the invention of stereo photography, she 
devoted herself to this new technology. 

Stereo Photography
Stereo photography techniques are methods to 
produce stereoscopic images, videos and films. 
This is done with a variety of equipment, including 
special built stereo cameras, single cameras with or 
without special attachments, and paired cameras. 
This involves traditional film cameras as well as tape 
and modern digital cameras. A number of specialized 
techniques are employed to produce different 
kinds of stereo images. It is necessary to take two 
photographs from different horizontal positions to get 
a true stereoscopic image pair. This can be done 
with two separate side-by-side cameras, with one 
camera moved from one position to another between 
exposures, with one camera and a single exposure by 
means of an attached mirror or prism arrangement 
that presents a stereoscopic image pair to the camera 
lens, or with a stereo camera incorporating two or 
more side-by-side lenses.

The first experimental stereoscopic pairs of 
photographs were made in the early 1840s. By 
the 1860s, a stereoscope and an assortment of 
professionally photographed stereo views were 
becoming part of the standard equipment of a 
properly furnished middle-class parlor. In the 1890s, 
photographic plates and films sensitive enough to 
make casual “snapshot” photography practical were 
available, and combined with easy-to-use cameras, 
they were making amateur photography a very 
popular hobby. Stereo cameras were in the mix. The 
earliest were inconveniently large and the end result 
was a pair of paper prints mounted on a card for 
viewing in a standard stereoscope. They were soon 
joined by smaller cameras that yielded relatively 
small stereo slides on glass. The popularity of stereo 
photography declined after the First World War and 
plummeted during the Great Depression of the 1930s.

Later Years
Between 1855 and 1860, Bertha Wehnert-Beckmann 
created architectural photographs, which are the 
first authentic pictures of Leipzig. This includes the 
recording of 1860 demolished Peterstor, one of the 
four Leipzig city gates. At the first major exhibition 
of photographs in Germany, the General German 
Industry Exhibition 1854 in Munich, she was representing 
the Saxon region, along with A. F. Oppenheim, as one 
of the two daguerreotypists. 

Bertha Wehnert Beckmann with her dog
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 By 1866, as a result of her continuous work, she had 
acquired a good reputation and wealth, allowing 
her to move her place of business to a palace-like 
building in the Elster road, where she had several 
employees. Her large, thriving studio became one 
of the most notable addresses in the city. Between 
years 1868 and 1875, Bertha Wehnert-Beckmann had 
produced about 3,000 plates, stored in the Leipzig’s 
Museum of City History.  Although 140 years old, the 
plates still show a good quality today. Most of the 
portraits were ladies of high society, with 60% of the 
plates showing women and children.  The majority of 
her estate are recordings of Leipzig citizenship of that 
time. These included figures such as Clara Schumann, 
a German musician and composer, considered one 
of the most distinguished pianists of the Romantic 
era. As well as Johannes Brahms, German composer 
and pianist, Franz Dominic Grassi, a merchant who 
left the city of Leipzig fortune of 2.327 million Gold 
Mark (approx. 23 million euro), Karl Heine, a lawyer 
in Leipzig and a major entrepreneur and industrial 
pioneer who shaped the face of the western suburbs 
of Leipzig.  She retired in 1883 at the age of 68.

Bertha Wehnert-Beckmann died in Leipzig on 
December 6, 1901.

Her works are represented in major collections in 
Hamburg, Cologne, Munich, and in the US and 
Canada.

Legacy
During her career spanning over 40 years, Bertha 
Wehnert-Beckmann showed immense strength and 
confidence.  Her work combines a human approach 
with high levels of technical and artistic quality. 
Specializing in portraits, her most impressive works are 
those of children. Her interest in technical innovations, 
her use of modern advertising methods and her sense 
of business all contributed to her outstanding success 
as a photographer. In her research, she was able 
to combine technical quality with artistic merit.  She 
always saw herself as an artist and over the years 
managed to create her own style of portraiture.

Although she is not considered a feminist in a political 
sense, Bertha Wehnert-Beckmann left a tremendous 
legacy built on her confidence and belief that 
successful business is not the privilege of men. 

The fact that two centuries later this is still the subject 
of our daily struggle puts her success in an even 
greater perspective.  Maybe there is a lesson in there, 
one we could all learn.  

Portrait of a woman and her four children by Bertha Wehnert-Beckham
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